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'might' (p. 115). 'I intend to speak' would be better than "I will 
to speak" (p. 115); another common meaning is 'to be going to,' 
as in vuol piovere? According to the last but one sentence of §184 
(p. 123), one might expect an example such as 'La donna, trovata 
Giovanni che lavorava li, gli diede il pacco.' The idiomatic che 
that introduces questions (p. 128) might be compared to French 
est-ce que. The che in the last two examples of §197 (pp. 129-130) 
might be compared to the illiterate English 'which' in "Ah Sin 
was his name, which I will not deny, with regard to the same, what 
that name might imply." This che is no doubt originally a 
relative pronoun. For "noun" in the last line of, §198 (p. 130) we 
should read 'pronoun.' In §199 ci avrebbe un fiammifero ? means 
'Have you got a match?' i.e. 'Have you a match there?' whereas 
avrebbe un fiammifero? means "Have you a match?" This ci is the 
same ci that means there in 'ci sono state' So Cosa e'e? means 
"What is it?" because it means 'what is there?' Se mi place! 
(p. 134) might be explained as elliptical; 'you ask me if I like it!' 
Finche does not belong in §206 (p. 134). Its first meaning is 'as 
long as' e.g. Finche io viva. Consequently finche non means "until." 
Cf. p. 154. Temono che non viva se rimane 11 (p. 135, sentence 6) 
will be translated 'They fear that he will live,' if the example of 
§206 is imitated. 

With as few imperfections as ever qualified an original work 
of its kind, this little book promises to begin a new era in the 
history of instruction in Italian, and it may be expected to affect 
the teaching of other languages. 

J. E. Shaw 
University of Toronto 



MANUEL TAMAYO Y BAUS, UN DRAMA NUEVO, edited 
with introduction, notes and vocabulary By Clarence King 
Moore. Silver, Burdett and Co. 1920. VIII+113 pp. 

Professor Moore has given in a very brief space the more 
important facts of the author's life, the text of the play, some 
notes and a vocabulary. Indeed one wonders whether the editor 
could not have expanded the notes and vocabulary to advantage. 
The notes are limited to helps on some grammatical constructions 
and on difficult passages. The contents of the notes for a text of 
this kind depend on the purposes and tastes of each editor. How- 
ever, the inclusion of the explanation of a few more idioms would 
not have been out of place. Some examples may be given: page 2, 
note to line 3 might point out that Con Dios se quede is said to the 
person who remains, while Vaya Vd. con Dios is said to the one who 
leaves; page 11, line 14, should have a note on "Que Alicia no te 
debe el menor afecto," as the ordinary student will fail to get the 
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correct meaning; the same comment holds for "alguna que otra," 
page 56, lines 29-30, nor does the vocabulary give this meaning. 

The vocabulary often gives only one definition for a word 
when an additional one might make the idea clearer to the student. 
It is quite complete; only one word was found missing out of the 
considerable number checked up. The typography is excellent, 
one misprint being noted. One realizes, of course, that the com- 
pression of the notes and vocabulary into as small a space as 
possible may have been influenced by the desirability of saving 
space now that paper and. printing are so expensive. 

The editor notes that "other good examples" of the play 
within a play "are the Saint-Genest of Rotrou and Leoncavallo's 
opera I Pagliacci." It may not be out of place to quote here what 
Francisco Flores Garcia says of the originality of Tamayo y Baus 
in connection with Un drama nuevo: "He dicho mas arriba que 
Un drama nuevo es original, hasta cierto punto, del autor que lo 
firma, y esto requiere una explicacion. La situacion final, para la 
cual se ve que esta. escrito el drama, que fue* la que determino el 
exito, y cuyo merito superior es indiscutible, esta en un melodrama 
de Alejandro Dumas (padre) titulado Geneau. He aqui la situa- 
cion: 

El celebre actor ingles de ese nombre esta en escena repre- 
sentando Hamlet; ve a su amada en un palco con el principe de 
Gales, y, dando de mano a la representacion, insulta al principe. 
Se arma una confusion espantosa: el apuntador, apuntando 
fuerte, se sale de la concha; el traspunte, aturdido, sale a escena, 
y, por ultimo, hay que echar el telon; vuelve a levantarse, y se 
presenta un actor a decircle al publico que no puede continuar la 
representacion porque el celebre Geneau se ha vuelto loco. 

Aunque hecha de otro modo y con otra finalidad <>no es esa la 
misma situacion de Un drama nuevo? Indudablemente. Cuando 
el famoso actor italiano Ernesto Rossi dio a conocer Geneau en 
Madrid bajo algo el credito literario de D. Manuel Tamayo y 
Baus, si bien es justo reconocer que su obra es muy superior a la de 
Dumas. 

Pero ....." (Blanco y Negro, January 9, 1916) 

As yet, this play of Dumas has been inaccessible to me. I quote 
the passage here for the benefit of those who have a complete edition 
of Dumas. The article of Flores Garcia contains interesting in- 
formation about the manner in which the actors played on the 
night of the premiere, and tells who they were. He also recounts 
how, at the premiere in Alicante, so realistic was the play that at 
the final curtain an "inspector de Policia" rushed on the stage 
to arrest the slayer, although the man had been killed involuntarily. 

In this connection it may be said that a fairly complete bibliog- 
raphy in a text suitable for advanced students, such as'C/w drama 
nuevo, is desirable. While Professor Moore quotes Spanish critics 
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on Tamayo y Baus, he might have added that the play has been 
so highly regarded in this country that it was played at Daly's 
Theater in New York with the title Yorick's Love, and that an 
excellent translation of it has been published by The Hispanic 
Society of America. 

This new edition of one of the best plays of nineteenth century 
Spain is welcome. There are too few of the better works of the 
last century in good editions like this one available to American 
students. 

Ohio State University W. S. Hendrix 

THE ODES OF BELLO, OLMEDO AND HEREDIA, with an 
Introduction by Elijah Clarence Hills, G. P. Putnam's Sons, 
New York and London, 1920. viii+153 pp. 

One generally thinks of Spanish- American poets as bold experi- 
menters with new forms, whose innovations have frequently 
reacted favorably upon the verse of the mother country. Mr. 
Hills does well in reminding us that an older generation of them 
achieved excellent results by cultivating the traditional classic 
forms. French classicism, which determined most of the literary 
production in Spain and her colonies during the eighteenth and 
early nineteenth centuries, is usually regarded as an unhappy 
influence. The drama of the period is almost sterile, but the move- 
ment did produce a number of lyric poets of rare excellence; and 
of all the classic forms the ode is perhaps that one which was 
cultivated with most success by writers in Spanish. 

The three poets here treated are not unworthy of comparison 
with Menendez Valdes, Jovellanos, Nicasio Gallego, and Quintana. 
The same ardent patriotism is expressed with the same perfection 
of form. If the South American's patriotism assumes an anti- 
Spanish form, the North American can readily sympathize with 
his love of liberty and independence. The Chilean, Bello, is repre- 
sented in this collection by his "Silva a la Agricultura de la Zona 
T6rrida." Olmedo, the poet of Ecuador, is likewise represented 
by a single long ode, "La Victoria de Junin." Heredia, the Cuban, 
who of course did not live to see the independence of his island, is 
illustrated by seven shorter poems. 

This little book shows the beauty and high typographical stand- 
ard which one expects in the publications of the Hispanic Society. 
Mr. Hills has contributed a scholarly bibliography, critical biog- 
raphies of the authors included, and a brief treatise on the meter 
cf the odes. We are indebted to him for printing the two versions 
of Heredia's "Niagara," as well as the translation of this ode 
into English, attributed, rightly or wrongly, to William Cullen 
Bryant. 

The University of Chicago G. T. Northup 



